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will, is to my mind much more successful. The violin part there confines itself to the diatonic melodies, whilst the piano supplies an emotional background of a modern order. Although I confess that some of these settings of his do not carry conviction to me, these two violin pieces seem to be ideal presentments of this novel style. There is little doubt that the music of Cyril Scott is destined to take a high place in the music of the future. And not only the music, but also the manner of it, the calmness of the musician himself, partly leading me to this conclusion. He was heralded with no fanfares; he is afflicted with no jumbo-manias; he demands no overgrown gargantuan orchestras or choruses, although his treatment of them is nearly always quite new and individual; he has never courted the press, nor indulged in floods of advertising, covert or otherwise; rather has he deliberately shunned publicity, and not infrequently knowingly alienated the more conservative critics. He once said that '' Fame is an evil contrivance to waste one's time. As to money-making, it is the greatest waste of time imaginable. ' How can anybody centre his mind on trying to wrile ^beautiful things when he is thinking of money ? To make more money than the bare comforts of life demand, ought never to be the aim of the art- aroma, call it what youi-tavi   and   the   Snake,   his   Paradisea are thos' nature t ance, fo
